his professors. In August 1800, they intended to marry, but he began coughing up blood. His worsening health led him to return to Jena for a consultation with Johann Christian Stark, the physician who had provided treatment for Schiller and Sophie von Kühn. After unsuccessful treatment in Dresden, in January 1801 Hardenberg returned to the family residence of Weissenfels in Saxony, where he died on March 25. At his deathbed was Friedrich Schlegel (1772-1829), who had already published Hymnen an die Nacht (Hymns to the Night), a unique combination of rhythmic prose and strophic verse that helped establish Hardenberg's reputation as a poet. Schlegel also published a collection of Hardenberg's poetic writings after Hardenberg died, co-edited by Ludwig Tieck (1773-1853), another leading figure in German Romanticism. This collection included Heinrich von Ofterdingen, an eponymous piece of historical fiction, one of the best-known and most uncompromising depictions of the transformative power of art and the metaphysical quest for the unattainable.
Until recently, this cover portrait was widely attributed to Franz Gareis (1775-1803). Gareis was a student of the noted portrait painter Anton Graff, who had painted a portrait of Schlegel in 1798. Later, Schlegel asked Hardenberg to be the subject of a Gareis portrait, but there is no indication that Gareis and Hardenberg ever met. A more likely creator of this portrait was Tieck's sister-in-law, Maria Agatha Alberti (1767-1810), a private student of Graff and Gareis in Dresden at a time when women were not admitted for study at the Dresden Art Academy. Alberti was also part of the circle of friends who ministered to Hardenberg in his final winter. In a letter in June 1801, Karl von Hardenberg, the poet's brother, asked of Tieck that Alberti paint the poet posthumously. Recently published letters show that in 1805, Alberti was in Weissenfels, where she made portraits of Karl, his mother, and his nephew Erasmus. If the Novalis portrait is by Alberti, it is a retrospective depiction, perhaps based on an earlier sketch of the poet, conveying both his frailty and immortal spirit. Tieck attested to the authenticity of this portrait and asked the Hardenberg family whether he might keep it in his possession until his death in 1853.
Several years later, Jean-Antoine Villemin demonstrated the transmissibility of tuberculosis by infecting laboratory rats with material extracted from human cadavers. In 1882, Robert Koch identified Mycobacterium tuberculosis by staining the sputum of patients with pulmonary tuberculosis with alkaline methylene blue; on March 24 of that same year, a generation after Romanticism began to wane, he demonstrated conclusively that M. tuberculosis was the causative organism of the disease. A societal change of view then followed; the Romanticist position that consumption was a tragic gift inspiring creativity diminished. By the end of the 19th century, the dominant view was that environmental controls and social distancing benefited the community by providing protection from this contagious illness. The result was dramatically decreased numbers of cases of illness and death from tuberculosis, several decades before effective antimicrobials became available.
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